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2. Uvod

Nakon pozitivnog, ali i negativnog zamaha koji ostavlja industrijska revolucija poput
L]IXPD SDUQRJ VWURMD NRML MH RPRJXULR PDVRYQX SURL
rezervirani za elitu, ali i potiskivanje originalnosti, umjetnici s kreja VWROMHUD VX VH
jednim novim strujanjem koje ih je potaklo i dovelo do stvaranja novog stila. Dolaze do
NROHNWLYQRJ RGEDFLYDQMD LOL RGFMHSOMLYDQMD RG DN
naziv ovog novog stila koji poprimadrugenazive poput @ nhouveaumodernzamili jugendstil.

.DNR EL WR XVSMHOL RNUHQXOL VX VH SULURGL 7HAaLOL VX
djelima. Osim flore i faune, u svoja djela su kao identifikacijsku notu integrirali valovite i
DVLPHWULPQH REOLNH NRML EL LVND]DOL GLQDPLNX SRYH]L
QRYLP SURVWRUQLP UMHAHQMLPD NRMD VX atefjaR RdgeJsxii HQ D
kombinirali stradicionalnima.

Jedan odarhitekatakoji je posOXaAaLR NDR LQVSLUDFLMD L JODYQD V
Gaudi. On je u svojim radovima iskazao odlike secesije odnosno katalonskog modernizma. U
ASDQMROVNRM VWLO MH QDabDR pYUVWR XSRUL&AWH L SRVWI
POQRAWHIRQIK VXQDURGQMDND L VXYUHPHQLND QDOD]JHUL
DUKLWHNWXUL 1DGDOMH RVLP RELOMHAMD VWLOD X (XURS
UDJUDGLW U0H VH *DXGtMHYD ELRJUDIL MNaravhd nfedd\HapRsYj¢d L QV
RELODW WH UH VH UDG XVPMHULWL VDPR QD QHNROLFLQX
VWLOVNH HOHPHQWH L NDUDNWHULVWLPpQH PRWLYH 7HPD
prvenstveno opredjeljuje za pojedine asped XPMHWQLNRYLK SRVWLJQXuD D
VH GDMH SUHJOHG VWLOD QMHJRYLK RELOMHAMD L NDNR M
QMHJRYLK QDM]QDpDMQLMLK GMHOD



3. Secesija

.UDM VWROMHGD L SRpHW poMve nowhvetRoGaMikeirDE uvbpie. W RIpERR E O |
LQGXVWULMVNH UHY RrEdidnivhth, slonjbokiiinX, ekspméshdnizma, fovizma i
drugih na scenu je stupio stil zvan mnogim imenima, ali najpoznatiji je pod imeAdw W
IRXYHPXMH LPH GRELSAP X3RO0 DDWIHY1M LSR. XAP/NHIFWQILMBEP JU)
$XVWULML A$UW 1RXYHDX QRYD XPMHWQRVW MH QD]JLY ]D
HXURSVNH NXOWXUH L QMLPD RGJRYDUDMXUH DUKLWHNWR
1880. i $6WLO MH |DSRpHR PHYyX UHGRYLPD VUHGQMH NODVH
3buL]b *ODVJRZD %HUOLQD L %DUFHORQH WH VH SURALU
(XURSRP WDNR MH ELR SR]QDW L NDR A OWR@®HU QOR&KW OMHPES XX P
A-XJHQGVWLO?3 X 1MHPDpNIABPU.E 507 DIRD QS RAWD\OH SRX RJ QRYR.
LQGXVWULMVNRM UHYROXFLML 6WLO MH ELR RGJRYRU L RC
PDALQHULMH L RGVWXSOD@MH G/ POMBHEPYVNRGDWMWMH NDNR
]JDVQRYDQ QD LGHML 3 XPMHWQRVW UDGL XPMHWQRVWL"~ QR
PRIJXUQRVW LPLWLUD QMDingeD/dIivé Ba & uBjdtRié OCafhitelktilnapustili
pPoOYLMHVQH PRGHOH L LQVSLUDFLMX WUDALOL X QRYLP NUHD
X SRWSXQRVWL QDSXVWLOL LQGXVWULMVNL SURFHV L]JUDGI
i svakodneviccRGQRVQR SUHGPHWD Q D o@D t6ghBvojsberd averd 4 Q M >
QRYRP VWLOX MH L LVWLFDQMH HNOHNWLFL]PD RGQRVQR
XPMHWQLN ELUD HOHPHQWH L IUDJPHQWH L] RVWDOLK |
(montira) u novu cjelinu te kojm MHQMD WRpPpNX JOHGLAWD SRDQWX
GMHORYDQMD SUHX]LPDMXuL UD]JOLpLWH UD]JQRYUVQH L Q
]QDQRVWL®L UHOLJLMH 3

Prve reference na arbaveau pronalaze se u Engleskoj s djelima Johna Rugkij je
REMDYLR EURMQH NQMLJH R NQMLAHYQRVWL VOLNDUVWY
umjetnost® 1D SRGUXpMX GL]DMQD LVWLPpX VH +HQU\ &ROH :l

Mackmurdo koji su svojim organski inspiriranim stilom oplemiedizajnersku scenu. Na isti

LaxXYDNRYLU 0
2 Borovac, I. (2000.)532.
3 . DOopLu 6

4 http://arthistoryproject.com/timeline/modernism/aguveau/(pristup 23.7.2021.)

SaXYDNRYLU O
Shttp://www.GaudiallGaudi.com/A0003.htm#ART%20NOUVEAU%20IN%20CATALONAstup 13.7.2021.)
1
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QDpLQ 9LFWRU +RUWD L +HQU\ 9DQ GH 9HOGH VX YUALOL X\
L FYMHWQLK PRWLYD XNRPSRQLUDQLK X PHWDOQH VWUXI
SUHGQMDpPL $OSKRQ\WHUDNBKIDY DBQRMOD AIHGR RNUXAHQH FYLMH
u plesnom zamahu ili profilC.

-HGQD RG JODYQLK SUHNUHWOQLFD ARSRVN VWILRQ® 3MH. EHO
3DUL]X NRMD MH R]QDpLOH &LUHQ N ikarEkefshikemX &6y Q D Y [
VWLOD 2YLPH VH 3DUL] LVWLFDR NDR MHGQD RG PHWURS
DUKLWHNWXUL JGMH VH QDMEROMH LVWLpPpH SULPMHU XOD]
]JDVOXJH LGX +HFWR U Xme Xdldidke) seoesijskb &d@e je Victor Horta koji je
RGEDFXMXiuL SRYLMHVQH VWLORYH VWYRULR WHPHOMH PR
XSRWULMHELR VHFHVLMVND ]QDQMD X DUKLWHNWXUL 1DGI
stil je naidaDRD SORGQR WOR WH ]D G RugdénBsti®Koj] [eYsvEiR qviethiiR S LV X
LOXVWUDFLMDPD ELYDR LQVSLUDFLMD XPMHWQLFLPD .DR
FYMHWQL PRWLYL VWLOL]JLUDQH YLMXJDYRpIOQNRLKMB MHDX:
LQWHULMHUD 7DNRYyHU RYDM VWLO VX SURPRYLUDOH JUXS
QD]JLY 7H JUXSH VX SURPRYLUDOH YL&H NXELpQH IRUPH L N
romboidnim dekorativnim elementima. TimélsLVWLpX DUKLWHNWL 2WWR :DJQF
koji uvode gemetrijske crte u sam stil, a u slikarstwtuH LVWLpH *XVWDY .OLPW NR
RVQLWHDHINH VHFHVLMH ,]YDQ {UX4lilR& pbverWBhizHridron Babiisom
Comfort 7LIIDQ\MHP L QMHJRYLP PR]DLPQLP ODPSDHNAtskBjGDN O F
koja je bila sastavni dio Auskt@ JIDUVNH GUADYH VWLO MH ]JDGRELR LPH
poput Vjekoslava Bastla, Aladara Baranyaia, Rudolfa Lubynskija, Ighjetehera, Viktora
.RYDpLUD /DYD .DOGD L GUXJLK D ,YDQ OHAWURYLU MH VWY

7 http://www.artnouveau.eu/pdf/en/intro.pfristup 13.7.2021.)

8 http://www.artnouveau.eu/pdf/en/intro.p@lfristup 14.7.2021.)

9aXYDNRYLU O
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Slika 1 Hector Guimard:8O D] X SDU LFahzl 189BWUR RERMDQR OLMHYDQR &HC

4, 2ELOMHaMD VHFHVLMH

lako sestil razlikovao ovisno o prostoru na kojem se razvijao, imao je neka glavna
]JDMHGQLpND RELOMH&MD SRSXW WHpPpQH DVLPHWULpPQH ]PI
ELpDVWE AOILMLMB OLQLMD NRMD PRAaAH SUHGVWDYOMDV
omiljeni motiv vinovu lozu, pojavljujesvugdje naslikama, arhitekturi, u ilustracijama i opremi
NQMLJD XPMHWHOLPSRPMHEURKQRYQD RELOMHAMD VHFHVLN\
DVLPHWULPQRVW NRPSR]JLFLMH L MDN NRO RULjdhtaBichRL]D a
DUDEHVNDPD HOHPHQWLPD URNRNRD L JRWLNH .DUDNWI
naglasak na dekoraciji, asimetriji, apstrakciji i boji te uporaba keramike, opeke i stakla. Sva ova
RELOMHAMD L GHNRUDFLMHYPLYOBIYVX IRWHQUOQX XN RMDB @@H R
funkcije samog objekt# .DNR MH UHpHQR SULURGD L QMHQL REOLFL \
XPMHWQLFLPD L DUKLWHNWLPD NRML VX aHOMHOL RGEDFL
mnoge odDADYDOD ERADQVNL L VNODGDQ S Rddth supmsutdiRridtidiP pRY
UDJ]QRJ VWLOL]JLUDQRJ FYLMHUD SRSXW OMLOMDQD YLQRY
labuda, leptira, vretenca i drugih ilNeOD WD WH PRWLY ldugdmxeshinRidpraplediiO DV
]DMHGQR FYLMHUHP 2VLP WRJD NDUDNWHULVWLPQD MH L X

10 https://www.britannica.com/art/Aflouveaupristup 14.7.2021.)

1 popLu 6
12 http://www.artnouveau.eu/pdf/en/intro.pgfristup 14.7.2021.)
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GR QRYRJ VKYDUDQMD SURVWRUQRVWL JGMH VH NRULVWH I
WH VWDNOD NRMH [gvietlR PoR/ardnjd dto&lJaRnGviRdé stil koristi za ne samo

RSUHPDQMH JUDYHYLQH QHJIR L ]D VEOWUQd]aGiRW D BDX [S-ROXRK
povezan s postimpresionizmmom, simbolizmom i spomenutim japanizmom. Tijekomiil860

godinatrgRYLQD V -DSDQRP SRpHOD VH UD]JYLMDWL (XURSVNL X
JUDILNH L ELOL VX QDGDKQXWL WLP QRYLP PRWLYLPD /L
NRPSR]JLFLMH XSUDYR SURL]JOD]H L] WRJ &ngkidaifaPaM\ieto® D U R p
WUHEQMH EDPEXV abuDQ L JOLFLQLMD SRVWDOL VX GLR X

lakirani proizvodi su bili vrlo popularri

4.1 Katalonski modernizam

ORGHUQL]DP VH X aSDQMROVNRM EW R QL IMHP KIsEaRN LA I
KWMHOD GWRAMDMOOMRUBROMDPD WDNR GD MH RYDM QRYL VW|
.DWDORQLMH GRALYMHOR MH SURFYDW 3UYHQVWYHQR W
SROLWLpPNLK L GHEXAWWHHA K SWRRMMEBUD VYLMHW MH SURAD
*UDGRYL GLOMHP VYLMHWD UDSLGQR VX VH AaLULOL L XVYDM
bilo je vrijeme velikog bogatstva i promjena u svijetu. Gradovi su prolapiti tansformaciju jer
VX VH OMXGL SRpHOL VHOLWL VD VHOD X JUDG %DUFHORQI
s vremenom. Arhitektura do tada bila je u kriznom razdoblju zbog svoje ovisnosti o ranijim
XPMHWQLPNLP VWLORY kddnan@z-hBNSO R P MAIWRX. PINIQP NUXJRYLF
RGEDFLYDQMX PRGHUQRJ LQGXVWULMVNRJ GUXawyYyD L]JUD
NRMD MH ELOD QHNYDOLWHWQD L EH] LQGLYLGXDOQRVWL
Svjetskom sajmu 1888L JRGLQH NRMHPX MH XSUDYR RYDM JUD
SUHGVWDYOMHQL EURMQL PODGL XPMHWQLFL LQAHQMHUL
RSOHPHQLOL QH VDPR XPMHWQYHBN XL VIFBIRX JPAUIDGRMNCR M H ]
spomenicd PD L XUHYHQLP SDUNRYLPD sana Kataléni[a (pfosperiRaQia DO
XPMHWQLPNRP QLYRX NDR QLNDGD-IGR VDSRNHW B D/S\HVOL]R G
ASDQMROVNH PRQDUKLMH L SROLWLPNL SRGUdhayziaildvajD WD O
QDFLRQDOQL LGHQWLWHW NRML QLMH SRGUHYHQ 4asSDQMRO\

B /LSR&HN /
14 Gardner, H. (1967.), 233.
15 acuesta, R. (2017.), 59.

16 https://www.citylifebarcelona.com/theatalanmodernisramove mena-quick-rundown/(pristup 15.72021.)
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od lokalne varijantert nRXYHDXD MHU MH WR SRVWDR VWLO NRML M

katalonske nacionalnosti i kulturaetonomijel’

Sam pojam modernizamRGQRVL VH QD VSHFLILPQR NDWDOROQ®
PRGHUQL]DP MH ELR DOWHUQDWLYD LQGXVWULMVNRM SURI
funkcionalnosti, ali i ljepoti koja je zastupljena u istoj megfMHSRW X WDNRYHU SURQLEL
X]LPDMXuL UDJ]QH PRWLYH SRYUUD L YRUD WH IDQWDVWLpPpQ
EMHADOL RG WUDGLFLMH WIHIRAQX IVAH VWNIRPRSRIPLDJ DAIPN PQ
odlike katalonskegotke L PXGHMDU QDVOLMHYD OXGHMDU R]QDpD
URPDQLpNH JRWLpPNH UHQHVDQVQH WH LVODPVNH XPMHW/(
NRML VX RG GR VWROMHUD RVWDOL QD NUAUDQVNREF
poluoWRND .DUDNWHUL]JLUD JD XSRWUHED RSHNH NHUDPLpN!
metali’® 7TDNRYHU PRGHUQLVWLpPNL XcBjdiHpukielaF umjatnostEiLddita, S R G
iXJHQGVWLOD WH SRG XW MHFHALIOR. JRMWXRrHRI\Wa@retpd\GERMER G D
tradicionalnu bazu oplemenili novim materijalima i tehnikama i djelima su dali novu perspektivu.
2G PDWHULMDOD pHVWR VX NRULaAWHQL WUDGLFLRQDOQL
JOD]LUDQH SORpPLFH VRRVBLORP®LWH WWKRUNDHD]YDQD Ay
SRSXODUQD QD SRBURPMEKV.DNW MHRQWBMOMHQ QD OMHSRW)
PDWHULMDOD SRSXW FLJOH L aEXNH D WDNRYyHU L QD OXN\
kristala i |]ODWD *HRPHWULMVNL REOLFL XNUDVQL REUXEL L
DUKLWHNWXUX WDNRYyHU VX VH SURQDOD]LOL QD RJUDGDTF
SRVYHULYDOD SRVHEQD SDaQM®bUKD W HNI X L BeSADRIAFER ITMRNVE
SUR&AHWD NLUHQLP JRWVNLP L PDXUVNLP VWLORP WH MH SR
AWR VH RJOHGD X PR]DLFLPD #SORRLMBIPDHWYHQRS R IRDYEAMERW
oblika, boja i koncepata inspiriranih prirordomRG NRULAWHQMD ELOMQLK PRW
SULURGQLK ERMD GR VLPEROLNH SUHX]JHWH L] SULURGH 8.
NRML LPDMX SUHGQRVW QDG VWDWLpPpNLP REOLFLPD ORGI
PRGHUQLVWHFNQPRDNIQWRQLMD *DXGtMD /OXtVD 'RPqQHFK
&DGDIDOFKD %LOR MH PQRJR GUXJLK DUKLWHNDWD DOL Y

17 Narotzky, V. (2009), 72.

18 https://theculturetrip.com/europe/spain/articles/mudaiahybrid-designwhereeastmeetswest/  (pristup
20.9.202))

19 Radford, R. (2002), 573.
20 Rossello, M. (2013), 286.
21 1bid. 286.
2JLSR&HN /
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GuellD L GLQDVWLMH PDUNL]D RG &RPLOODVD NRMtekataX GMH (

posebno Gaudija i Domenecha i Montarféra.

5. Antoni Gaudi

Slika 2 Antoni Gaudi y Cornet, 1878.

5.1 Biografija

$QWRQL *DXGt \ &RUQHW URYHQ MH OLSQMD JRGL
8SLVDR VH X @8NROX 3LDIRNWDK WHRMHK YOMNDWH/ NR XPLMH
SRG QD]JLYRP A(O $UOHTXtQ:3: #HDXGIALD/MRLMNR R D D SIXIOWRHG/D:
%DUFHORQL L X SURYLQFLMVNRM DUKLWHNWRQVNRM a@&NRO
arhitekturu 1878. gdine. Godine 1868. preselio se u Barcelonu. U svojim adolescentnim
JRGLQDPD L |IDMHGQR VD VYRMLP NROHJDPD SODQLUDR MI
zanimanje za arhitekturu. Njegovi prvi radovi kao student s arhitektom Josepom Fontseréom bili
su uparku Ciutadella u Barceloni, a prvi rad kao arhitekt bile su svjetilike u Placa Reial i dizajn
]D RVYMHWOMHQMH 0OXUDOOD GHO ODU WH |]D 5DGQLpNX ]
SUL]QDQMH ]D VYRMH SUYR YDaQR GMHORV&DHWWWXVANLFRRE H W
dizajn impresionirao je katalonskog industrijskog tajkuna EjséhiellD NRML MH WDGD
QHNH RG QDM]QDpDM Qldisskk vigsk potiRiMGlell GONOOMR @GLel,3DODp
ParkGuelli kriptu crkve ColonigGuell?* 3URMHNWL NRMH MH *DXGt SRGX]LPD
VX QMHJRYR GUXJR UD]GREOMH X NOdiaX NadmjX gladiSasRdibH N W H

Teresiano, Casu Calvet, i Torre Bellesguard. Njegova djela izvan Katalonije su bila vila El

23 Mackay, D. (1985.), 826.
24 https://www.theartstory.org/artist/Gauaitoni/life-andlegacy/#nav(pristup 15.7.2021.)
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Caprichou Comillay X NDWHGUDOD X ODLRUFL %LVNXSVND SDODpD

u Leonu®

6YMHWVND L]JORAED ELOD MH MHGDQ RG JODYQLK
NOMXpQX WRpPNX X SRYLMHVWL PRGHUQL]PD 9RddahiiL DUk
XNOMXpXMXuL *DXGtMD NRML MH SUHGVWDYLR JUDYHYLQX

GRELR MH QDJUDGX ]D QDMEROMX JUDYHYLQX JRGLQH
&DOYHW |JPHVyX JRGLQH L BallR BdaguHiild, @ Zatbj&sdo&né H & C
je potpuno posvetio projektu Sagradi Familiji. Gaudi je umro 10. lipnja 1926. godine u dobi od 73
JRGLQH 2VWDR MH |DSDPUHQ NDR QDMXWMHFDMQLML DUK
RSUH®LWR

5.2 Inspiracijei SRVWLJQXuD

7TLMHNRP VWXGLUDQMD *DXGt MH SURXpPLR JELUNX IRW
PDMDQVNLK NLQHVNLK L MDSDQVNLK XPMHWQRVWL WH WD
LQVSLUDFLMX *DXGt MH SRVHEQRG WINRXVpHD WIHRSUIMXD R R NRXG X P
UMH&AHQMD SRSULPLR RVMHUDM IUDJPHQWDFLMH L SRGMH:
S8WMHFDM RULMHQWDOQH XPMHWQRVWL B8Rl U pawjerGiM HW L
Casa Viceng/ Gaudi jeELR L]JOR&HQ 4LURNRP UDVSRQX DUKLWHNWRC
VH RIJIOHGD X NDUDNWHULVWLpPQLP SORpLFDPD X SUHX]JHWLI
VWLO .RPELQLUD JRWLpPNH L DUDSVNH XN U DavikarierbCclgle HQ W H
L SORpLFD X NRMLPD VX JLGRYL RG RSHNH RVWDYOMHQL Ql
AREUD PYyMWMOMHGDQ MH L XWMHFDM VHFHVLMH QD *DXGtM
materijala, njegovom arhitektonskom izrazu, abdeometrijskih detalja, naglasku na organskim
motivima te eksperimentiranjursovim strukturnim sustavima i metodama gradijali velik
XWMHFDM L LQVSLUDFLMX SUYHQVWYHQR SUHGVWDYOMD UF
*DXGtMHYRIDOQMH MHU pLQL JOdxtyrel KatdloiR GauditsedsiribtiDid K L W
VXVUHR L QD EURMQLP SXWRYDQMLPD X J)UDQFXVNX ODURN
stila, ali i drugih utjecaja poput Violldé-Ducovu obnovu u Carcassonn@WNakraju, oslanja se

25 |pid. (pristup 15.7.2021.)

26 Stefanus, A. (2011). 7.

27 |pid. 9.

28 Sobrer, J. M. (2002.), 214..

29 RaventosPons, E. (2002.), 204.
30 Radford, R. (2002.), 573.



QD RUJDQVNL VWLO LQVSLULUDQ SULURGRP NRML UH NUDVL
RUJDQVNH JHRPHWULMVNH REOLNH SURQDYHQH X SULURGL
]JHPOMH VD VYRMLP WHUGIQR PUBQD® R DIPOVNK KWK QRH GUYHUD

Slika 3 Antoni Gaudi:Usporedba prirode Gaudijevim dizajnom u Sagradi Familiji, Barcelona, 1882

31 RaventosPons, E. (2002.), 201.



Slika 4 Kapiteli Sagrade Familije

1MHJRYD UDQLMD GMHOD REXKYDUDMX GYRULAWH &XSC
DXGLWRULM 6YHXpLOLAWD X %DUFHORQL QDFUW SODQD ]D
oltarska kapela Bazilike Montserrat te monumentalna fontana za Elatalunya u Barceloni.
.DVQLMH VH RNUHQXR QHRJRWLpPpNRP VWLOX 7DM VH XWMHF
%RWLQHVX L %HOOHVIJIJXDUGRYRM NXuUL NDR L X NULSWL L
Calvet, kriptu crkve Coloni&uell, ParkGuell, restauriranje katedrale Palma de Mallorca, Casu
Batll6 te Casu Mila&? Od svoijih prvih projekata, Gaudi je pokazao svoju originalnost i neovisnost.
.RQNUHWQR SRpHR MH VXVWDYQR NRULVWLWL YUVWX OXN
WUDGLFLML *RWLpPpNL GL]DMQ L VD]QDQMD VX PX SRPRJOD
UMHEDYDQMH SUREOHPD X YH]L V QDSUH]DQMLPD L XQXWDL
stupova. Razradio je i obrnuti model odnosno obrnuti kositbzZQMD NRML PX MH RPRJX
raspodijele sila, eksperimentiranje s volumenima i okvirom konstrukcije. Rezultat je doveo do
VWUXNWXUQLK LQRYDFLMD SRSXW KLSHUEROLpPNLK SDUDEF
sad nisu Kkoristilé3

32 stefanus, A. (2011.), 5.
33 RaventosPons, E. (2002.), 204.



Slika5. 6YHXpLOLAWH X 6 WXWWJDUW L 6YHXpL CQugl\BdrckElon® QI8E U XF N
+2008.
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6 1DM]QDpPDMQLMD GMHOD

6.1 ColoniaGuell

Kapela ColoniaGuell je GaudijevoMHGLQVWYHQR GMHOR X NRMHP QX
VWUXNWXUQLK SUREOHPD RYH JUDYyHYLQH DOL L GUXJLK S
JLGRYL VWXSRYL UD]JOLPpLWLK REOLND L VYRGRYL VSDMDM X
teksstxUD REOLN L VYMHWOR VWYDUDMX RVMHUDM VYHWRVWL
L]UD&D M Q RAUWaelUdoloReGilkell *“DX Gt MH SURQDADR VWLO NRML Ml
pogodan za njegova htijenja te je ovo djelo u kojem je izrazamja o statici, predanost prirodi i

tradiciji.

Slika6.$QWRQL *DXGt 8QXWUDAQMRVW NULSWH &RORQLH *
6.2 Casa Vicens

&DVD 9LFHQV MH QMHJRY SUYL YDADQ SURMHNW NRM
modernizma u Barceloni. Ovom gy&H YLQRP *DXGt MH SRVWDYLR QRYH VWL
WR ELOD SUYD VHFHVLMVHKEPDIRUDSRPLYVWBGEG®@UWRSRH BREIO SO
kupoa sHOHPHQWLPD RULMHQWDOQH DUKLWHNWXUH X XQXWU
aUKLWHNWXUL VSDMDMXiL VWLORYH L HOHPHQWH GUXJLK
ODQXHO 9LFHQV NDR OMHWQ@X UH]JLGHQFLMX D QMHJRYD W’
MH NDVQLMH SRVWDOR MHGQLP RGDMXGOWIIS YIDK QOVENQ DV R G KN
FLIJOL L RERMHQLK NHUDPLpNLK GLMHORYD X YLGX @&DKRYVN
A&HOMH]D VWDNOD NHUDBP8 pANQLXWIDRQIMFRV W IE HMARWDNR y H U

34 https://Gaudicoloniaguell.org/efgristup 20.8.2021.)

35 https://casavicens.org/casiens/thehouse/pristup 19.8.2021.)
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https://gaudicoloniaguell.org/en/
https://casavicens.org/casa-vicens/the-house/

NHUDPLND NRMOEMHWERAE OYDJRYDRQLFL VSDoaDisRMdyiREL L
RG WUDGLFLMH L SUHX]HR RELOMHaMD QRYRJ VWLOD WH &

katalonske arhitekture.

Slika7. Antoni Gaudi: Casa Vicens, Barcelona, 1883385.

6.3 Park Guell
,GHMD R ]D pGle/ taXradzn1839 yodine kada katalonski biznismen Eusékil kupuje
JHPOMLAWH QD EUGX (O .DUPHO =D L]UD G SURG/RHMN.WDR B IR
GR JRGLQH ,]JYRUQL SODQ MH E laB0 Qdnbénljedinica U E D (
L QDMDPQLK ]JJUDGD VD VYLP SRWUHEWLP D GWADGHNMD RGEG ¥
Prvog svjetskog rata. Prodane suja\parcele od kojih je jedna Gaudijeva rezidencija koja je
GDQDV SRVWDOD PX]HM WH &DVD 7ULDV X YODVQLaAWYX RG
SUHVWDMX SUL SRpHWNX 3UYRJ VYMHWVNRJ UDWD WH VH Q
zemOMLAWH SRVYQ\DSQH BPIUMWD ]D SDUN SURL]DAOD MH L] HQJO
u kombinaciji sa suvremenim stremljenjima te iz brojnih drugih tradicija. Katalonska tradicija je

36 Rossello, M. (2013.), 289.
87 https://parkguell.barcelona/en/pagkell/Gaudiand-guell (pristup19.8.2021.)
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https://parkguell.barcelona/en/park-guell/gaudi-and-guell

YLGOMLYD X XSRUDEL NHUDPLPNLKXS®RPMIFOR Q WUNKR/M IWNUDEDE)
KRGRpD&UD MHU VDP GL]DMQ SRGVMHUD QD SOPQDRRNBDUVY
XWMHFDM QD SDUN MH LPDOD L ORNDOQD JHRJUDILMD L DX
pLWDY SDUN 6agiRrditurg jeLVidllvGuHspiralnim rampama, stupovima poput debla,
NURYRYD SRSXW SODQLQH VYRGRP SRSXW aSLOMH WH GUX
LQVSLUDFLMX L GL]DMQ NRML EL RGJRYDUDOL QMHIJRYRM
jedinstven spoj prirode i arhitekture.

.DNR MH SDUN VPMHAWHQ QD EUGRYLWRP WHUHQX *DXG
GLMHORYH SDUND X VNODGX V SULURGQLP WHUHQRP 7LPH |
i slijede organski stl, ® DWHULMDO SUHX]J]HW V QDOD]LaAWD GDMH MF
SULURGH 3UL XOD]X VH QDOD]H GYLMH RNUXJOH NXULFH
NRPDGLULPD UDJQRERMQH NHUDPLNH L YLVRNL JLGORRML R
GYRVWUXNR VWXEL&WH WDNRYHU SUHNULYHQR NHUBPLPNLF
6WXELaAaWH QDGDOMH YRGL X YHOLNX KLSRVWLOQX GYRUDC
JODYQL WUJ RJUDYVHQ YDORYLWLP N Oahske.Plijevs Udebho b HQLP
VWXELAWD VH SURWHA&X SXWRYL NRML YRGH GR GUXJLK GLM
PDVLYQD NDPHQD GUYHUD RGQRVQR SRW SRIUDQNRY WX SHDY \/ INFF
YUKX MH YHOLNL MWXEAWISRHOVWGVBDVRPNHFHORQX L XYDOX vy
XPLMHUD X NRULAWHQMX SRMHGLQLK PDWHULMDOD WH UD

luksuza*t

38 Kopsida, A. (2011.) 22.
39 RaventosPons, E. (2002.), 201.
4OKopsida, A. (2011.), 21.

41 https://parkguell.barcelona/en/pagkell/emblematideatureqpristup 19.8.2021.)
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https://parkguell.barcelona/en/park-guell/emblematic-features

Slika8. Antoni Gaudi: ParlGuell, pogled sulaza, Barcelona, 190&1914.

Slika 9.Antoni Gaudi: ParlGiel GHWDOM NDPHQLK GU¥IQiAD % DUFHORAQ
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6.4 CasaBatllo

NaSRGUXpMX SRIQDWRP SRG LPHQRP 4XDGUDW G 2U LOL
grada zvanomikample JGMH VH QDOD]JH QDMSR]QDWQDB PR G/HU QUL Y\
koju je 1907. godine Gaudi projektirao za aristokratsku obBatjl6. 'DQ D & Q M Batl&D V D
UH]XOWDW MH SRWSXQH REQRYH VWDUH NRDMaEBaEIHBRQDOQF
koncipirana tako da prizemlje bude namijenjeno za poslovne urede, prvi kat kao rezidencija za
YODVQLNH D RVWDWDN EL ELR X VOXAaEL VWDQRYD *DXC(
XPMHWQLpPpNR GMHOR WH SRVHEQX SR]RLRMVWVDGL SERGRF
galerie EDONRQH L XNUDVH RG aHOMH]D L NHUDPLNH WH L]JUD
tri dijela: donji dio s velikim prozorimai bog& P GHNR U D FL M R PmaNjiohiprGézodaM L G L |
jednostavnijim ukrasima ravnih lja i obrisa te dio koji zauzima krd¥.Krov je valovitog oblika
L X VXawLQL NURY SUHGVWDYOMD |]PDMD D |]PDMD XELMD W
WDNRYHU PR&AH SUHGVWDYOMDWL OHJHQGX R 6YHWRP -XU
ORPOMHQLP NHUDPLpNLP SORpLFDPD SODYLPpDVWH ERMH Wi
L JRUQMH GLMHORYH IDVDGH 3UL LJ]UDGL GHNRtikwEaMD L
SRVWDQH IOXLGQD PDVD 2GPLPpH VH RIGMHND RNWLREYRIPQL
SBRMHGLQL GLMHORYL JUDYHYLQH SRSXW VWXSRYD QD UD]I
8SHpPpDWOMLYL EDONRQL L JDOHULMH X VYRP GLIDMQX HYRF
NRML RNUXQMXMH [PDODMGXLOR GHMH U B NHBLWODPYLLPAINDHY WO REPR M H - S
OHGLWHUDQVNLP PRUHP WH VYDND SRYU&ELQD PRaH VH SRY
religjom* 8 RYRM MH JUDYVHYLQL SRWSXQR UDJELR ULWDP SUR
IzbpgaY DR MH UDYQH OLQLMH 4WR VH QDMEROMH PRAH YLGMH
QMRP IDVDGD &DVH %DWOOR MH QMHAQD GRN IDVDGD &DV
(FR QDYRGL A1MHJIJRYD SURpPHOMD H®RD RIGNQRV R\ BAWNK
GHNRUDFLMH RVWYDUXMXUL L NRUMHQLWR UDVNLGDQMH R
X SULYLGQRM X]DOXGQRVWL L QHRGUHGLYRVWL *DXGtMHY
IMHSRWH SURWLY NROR QM HZBRWRP&Y WR\R D HKOD & QRP

4 https://www.casabatllo.es/en/antdBaudi/casdatllo/facadg(pristup 20.8.2021.)

43 Thiel, V. (1976.), 22.
4

https://www.casabatllo.es/en/antdBaudi/casdatllo/facadg(pristup 20.8.2021.)

4SEco, U. (2004.), 375.
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Slika10. Antoni Gaudi: Cas8atll6, Barcelona, 1907.
6.5 Casa Mila

&DVD OLOD LOL A/D 3BHGUHUD® VDJUDYHQD MH L]PHYyX
SDUD OLOD 1D]JLY A/D 3HGUHURaraw R npQimdkldodijsrDoe kt@rieO R P
JUDYDQD NRML QLVX RGREUDYDOL RYX QHXRELpDMHQRVW
L] SULURGH NRPELQLUDMXiL RUJDQVNH HOHPHQWH 1DGD|
planine Montserrat i brda Cole Laura u blizini Barcelth7DNRYHU YDORYLWL REOLF]
PRUHP WH GUXJH GHNRUDFLMH V ELOMQLP L DQLPDOQLP PR
XNUD&GHQR SDUDEROLPQLP OXNRYLPD L UDYDQ NURY SRNUL®
karakterizira samonosika@menafasaddéa XSRUDED WUDGLFLRQDOQLK PDWHU
JGMH MH NRQVWUXN F LGAS: IQIBM HOMNHODOGRG PEWID F DORYLWLK
oLQLMD LOL VLPHWULMH NRMD WYRUL MHGQX RJURPQX RU
LVSXSpHQLP EDONRQLPD NRML LPLWLUDMX ELOMQH REOLN
dimnjacima poput 8 XOSWXUD UDWQLND LOL pXGRYLAWD 6YL WL HC
vapnom, slomljenim mramorom ili stakloth* DX Gt QLMH NRULVWLR VDPR NULY

XSRWULMHELR L NULYXOMX X FLMHORM JU Bjel Walo@th, MtN O M X p

46 Jing Jing, L, Hu, Y. (2017.), 34.
47 pid. 34.
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MHGDQ JLG QLMH UDYDQ WH VH WLPH LJUD&aDYD DVLPHWUL
*DXGt MH GLIDMQLUDR QDPMH&AWDM SRVHEQR ]D JODYQL NI
motivima i motivima iz mitologije’® Ovime Gaud¢ GRND]JLYD VYRMH PRJXiUQRVWL
ybQMmawLQH L LQWHULMHUD WH QMHIJRYH RSUHPH awRr
*HVDPWNXQVWZHUN RGQRVQR ALGHMD W RWhB@aQjR detle M H W C
VYDNRGQHY@WR&EWRWE\D—RXPMHWQLN RGJRYRUDQ ]D NRP:
QMH]JLQLK GHWDOMD 2YLPH EL VH VDpXYDOD RULJLQDOQR

proizvodnije.

Slika 11.Antoni Gaudi: Casa Mila, Barcelona, 19a681912.

43 https://www.lapedrera.com/endteedrera/architectu @ristup 20.8.2021.)

4 oppLu 6
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7. Sagrada Familia

Sagrada)DPLOLD MH QDMYL&D QHGRYU&HQD ULPRNDWROLY
%DUFHORQL 1MHQD GXJRJRGLAQMD JUDGQMD pDN NRQRWL
]JDYUAHQRJ SURMHNWD 7R MH RJURPDQ NRPSOHNMNYSN&MHP |
GR VYRMH LIQHQDGQH VPUWL 2VODQMDMXUuUL VH LVNOMXEp
)DPLOLMH QDSUHGRYDOD MH SRODNR D SUHNLQXWD MH ]JER
VYH GR GDQDV WH MX MH 81(6&2 pDQYWeilikarSagrada Fah@ijaNR P |
ELOD MH LGHMD NQMLJRYRYH -RVHSD ODULD %YRFDEHOOH ,]
pod vodstvom arhitekta Francisca de Paula del Villara, a onda je Gaudi preuzeo odgovornost za
njezin dizajr?! Izgradnja katdrale iznenada je prekinuta u lipnju 1926. godine kad je Gaudija
SUHJD]JLR WUDPYDM 'RYU&ALR MH VDPR NULSWX DSVPEGX L S|
,]J JUDGQMD 6DJUDGD )DPLOLH PR&H VH SRGLMHOLWIW QD W
SURMHNW 3UYR UDQR UD]J]GREOMH |]DSRpPLQMH RG GR
za izgradnju. Nadalje slijedi razdoblje nakon njegove smrti od 1926. do 1985. kada odgovornost
1D L]JJUDGQMX SUHX]LPDMX QMHJR el i Xchals Kbl e lpresifes prvjekD U K L\
IDNRQ JUDYDQVNRJ UDWD JRGLQH UDGRYH MH SUHX]HF
Bonet, Isidre Puig te Francesc de Paula Cardng®/J HiH UD]J]GREOMH ]DSRpLQMH
put imenovan arhitekt koji réj imao izravan odnos s GaudijémAli Gaudi je taj koji je
WUDQVIRUPLUDR FUNYX VYRMLP DUKLWHNWRQVNLP L LQ3
]JDNULYOMHQH REOLNH QRYRJ VWLOD 3URMHNW RYH JUD
SDUDER QIRYIL KN OML QLVX ELOL WLSLpQL ]D GRWDGDAQMX D
7L SDUDEROLPQL OXNRYL VX pLQLOL NRPSOHNVQX PUHa&X Vv
pokazuju Gaudijevo eksperimentiranje s novim geometrijskim oblicinna, pégovo znanje
PDWHPDWLNH L VWDWLNH SUL UMHAEDY D PMotisiM Hipdri@M NRJ RS
XQXWUDaQMRVWL NRMD DVRFLUD QD UD]JJUDQDWR GUYHUH |

50 sarmiento, J. C. i sur. (2019.), 2
54

https://sagradafamilia.org/en/histenf-the-templg(pristup 20.8.2021.)

52 RaventosPons, E. (2002.), 209.
53 Martiz, P (2001.), 50.
54 Rodriguez, G. i sur. (2016.), 2.
5 Huerta, S. (2006.), 329.
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LIJUDGQML L XNUDAaDYYD/OWIXX SWRIIKUBHWMIBERONPNOH SDUDEROR
L YDAQRVW PDWHPDWLNH SU® DUKLWHNWRQVNLP SURMHNW

Slika 2. Antoni Gaudi: Sagrada Familia, Barcelona, 1882.

7.1 Plan

%D]LOLND MH X RVQRYL SHWHUREURG QD trinsRodlteN X O D
WRUQMHP QD NULALAWX 1D NUDMHYLPD WUDQVHSWD VH
SUHGVWDYOMDMX ,VXVRYR URYyHQMH WH 3DVLMX D JODYQL
JGMH VH WDNRYyHU QDOD]JL L INGVR IER@IGDYD WIRIHPLED GHDV
DSVLGD IODQNLUDQLK V WRUQMHYLPD 7LK VHGDP NDSHOLF
Josip®” 7DNRYHU VWXSRYL X XQXWUDAQMRVWL MHGLQVWYHQ
XQXWUD&EQMFRVDVMAHJ BXPIDNDIVRVXSRYL VX LPLWLUDOL JUDQDQN
SRYUELQD QLMH UDYQD 6DVWRML VH RG PQRAWYD NULYXO

https://mathstat.slu.edu/escher/index.php/The Geometry of Antoni |(paistlip 7.9.2021.)

https://en.wikiarguitectura.com/building/sagradanilia/|(pristup 21.8.2021.)
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YLWUDML NRML SUXADMX RGOLPQR RVYLMHWOMIidQijla &UNY
XQXWUDAQMRVW RGUDADYD OXN¥VX] L ERIDWVWYR RYRJ UD]

Slika 13. Antoni Gaudi: Plan Sagrade Familie

1DGDOMH SUL RGDELUX PDWHULMDOD UD]JGREOMH L]JU
razdoblje izgradnje Sagrada Familie DUDNWHUL]JLUD XSRWUHED NDPHQD I
PDWHULMDOD L XSRWUHED WUDGLFLRQDOQLK JUDVHYLQV
SRSXQMDYDQMH 3XSOMLQD JLGRYD WH DUPLUDQL EHWRQ ]C
tijekom drugog D]GREOMD L SRVWDOD MHGDQ RG QDMpHEUH NRUL
XYRYHQMHP QRYLK WHKQRORJLMD L PFDOMrbzUhdddDr@acigd ERI L
GRVWXSQRVWL PDWHULMDOD VH RJOHGD X UD]@biza@&P Y U\

porfirom, a kamen se koristio kao materijal za dekorativne $frhe.

7.2 Eksterijer

58 pid. (pristup 21.8.2021.)
59 Rodrigueza, G. i sur. (2016.), 3.
50 Burry, M. (2003.), 40.
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6DJUDGD )DPLOLD L]JUD]JLWR MH YHOLNLK GLPHQ]LMD °
transeptima dugih 60 metara te tornjevima visine 127 metara. Gaudi je za@iBlioLPD pDN
RVDPQDHVW WRUQMHYD RG NRMLK MH GR GDQDV GRYU&aHC
VLPEROLNX SUHX]HWX L] NUAUDQVWYD SRSXW GYDQDHVW \
WRUQMD ]D pHWLUL HYDQYVH O L jueDedav k@) £a 18visa K isQ Mojijid ' M H
ELR Q B'Ma hjegbvim nacrtima stavljen je naglasak na okomitost zgrade te na organskim i
JHRPHWULMVNLP REOLFLPD L GHWDOMLPD SRSXW EURMQLK
te valovitim ritmoviPD NDUDNWHULVWLPpQLP ]D PHGLWHUDQVNX ]JHP(
6SLUDOQR X]GLIDQMH WRUQMHYD SUHPD QHEX SRSXW UDV'
VYRMRP VLPEROLNRP L PHWDIRULpNLP GHWDOMLPD L VNX
YMHUVNL GRALYOMD® L RVMHUDM EOD&AHQVWYD

30DQ MH ELR VDJUDGLWL WUL YHOLND SURpPHOMD NRMH ¢
SRVYHUHQR ,VXVRYX URYHQMX XNUD&HQR RUQDPHQWDOQR
Podijeljeno je na tri pop@ OD NRML SUHGVWDYOMD 1DGX 9MHUX L Ol
SUHGVWDYOMDMX 6YHWR 7URMVWYR WH MH SURpPHOMH 10D
OLORVUYD VDGUAL SULpH R WUL SDVWLUD L WULDNUR B &\ HNX
ODULMLQR WH VNXOSWXUX GUYHWD V PQRAWYRP JROXELFD
L GUYR &LYRWD 1D SRUWDOLPD VX SULND]DQL DQyHOL V G;
1DGDOMH SULND]DQH VX VFHWHRyHQIMDNR WU EGYBWER S RGN
SULND]DQD MH SULPD R ELMHJX L] (JLSWD L SRNROM QHY L
L]JJXEOMHQRP X KUDPX WH R (OL]DEHWLQRM YL]JLWDFLML

PQRAWYRP BEQOMBQRWD NRML VSDMDMX SULpX X MHGQX F
SURPHOMH SRVYHUHQX ,VXVRYRM PXFL RGQRVQR 3DVLML N
VDGUAL pHWLUL WRUQMD *DXGt L QMHJRY QDVOMHBQLN 6X
JOHGDWHOMD NRULVWHiL MDNH NRQWUDVWH NDNR EL GR
7DNRyHU VDGUAL WUL SRUWDOD NRML SUHGVWDYOMDMX WU
SRUWDOD SULND]XMH ,VXVRYLXiS R Y CSWH & Q MOM M H\pBI@ X DW H MK
YLGMHWL ,VXVRYD VPUW SRNRS L XVNUVQXiUH 2YL SRUWDC
NRML VH VWDSDMX VD VDPRP DUKLWHNWXURP L NRML SRSU
odnosno KristaNDR SRpHWDN L NUDM VYLMHWD KRURVNRSVNLK
EURMHYD NRML ]JEUDMDMXiL VH GLMDJRQDOQR SR UHWN

61 RaventosPons, E. (2002.), 209.
52 pid. 200.
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LNRQRJUDILMD YH&H X] ,VXVD .ULVWD L% NaJjiG [eQUIRQ MOINIRIY
SRVYHUHQX ,VXVRYRM VODYL NRMX WHN WUGHED GRYVYAL
apostolima. BtuH XNUDaHQD VLPEROLPD L HOHPHQWLPD HYDQVF
GHPRQD LGROD ODAQLK ERJRYD Duhatixiga ka@iBédarhis@rithibN D] L
grijeha te sedam nebeskih vrliffaledan od kipara koji su radili na projektu je i spomenuti kipar

-RVHS ODULD 6XELUDFKVY NRML MH SUHX]J]HR RGJRYRUQRV\
LNRQRJUDIVNH PRW UMBbvS Rk W kady Rombird &pstraktne i ekpresivne

geometrijske oblik€® 2YLP PRQXPHQWDOQLP GMHORP MH YLGOMLY FI
pLVWRURP OLQLMD XSRUDERP RUJDQVNLK PRWLYD NRML

lukovima.

Slika14. $QWRQL *DXGt 3URpPpHOMH ,VXVReYD URYHQMD %D

63 Martiz, P (2001.), 52.
6

https://en.wikiarquitectura.com/building/sagradailia/|(pristup 21.8.2021.)

85 Sobrer, J. M. (2002.), 208.
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Slika 5. Antoni GaudiivXU 3URpPHOMH ,VXVRYH# XNH %DUFHOR

8 =DNOMXpDN

8PMHWQLpNL SRNUHW NRML QDVWDMH NUDMHP VW
XPMHWQLNH NRML RGEDFXMX DNDGHPVNH VWLORYH VWR(
]D LJUDGX VYRMLK GMHOD yHVWR MH NoRrojéng WoMiQrmatéiplia P H W U
XJUDGQML JGMH VH YHOLND SR]JRUQRVW Nri¢defaum&negtd G HN |
L DUKLWHNWXUH GRALYMHOD VX SRWSXQX WUDQVIRUPDFLM
da masovno i serijski proizvede proizvode preoblikuju u estetski oblikovane objekte. Stil je
NDUDNWHULVWLpPDQ SUYHQVWYHQR SR DILUPDFLML RUJDQ
SURpHOMLPD JUDYHYLQD LOL X QMLKRYRM XQXWUD&aGaQMRM L

.DWDORQLMD M HrzégLicdDstriskRoG thxXvojs! Hekonomskog prosperiteta, te
SRIJRGQD |]D UD]JYRM QRYH XPMHWQRVWL 3ULPMHQX RYRJ Q!
IMHIRYR UXNRYDQMH DUKLWHNWRQVNLP HOHPHQWLPD L VS
tradicju WH XWMHFDM VHFHVLMH WH NDWDORQVNH JRWDEBR*RY
MH VSRPHQXWL SULURGX NDR JODYQX LQVSLUDFLMX L] NR
BULURGD MH VDJOHGDYDQD NDR QH S tirbtwefarm&i ukpmpobirad/ H * D>
ih u svoj dizajn. Najreprezentativniji primjer toga su njegova djela poput Farkl u kojem je
YLGOMLY VSRM DUKLWHNWXUH L SULURGH JGMH VH VYH VW
UD]JELMHQLP NHUD Rdvijigavitn Bgamp. INadaleDdjela poput Case Vicens, Case
Milai CaseBatll6 LJUDaDYDMX QMHJRYR HNVSHULPHQWLUDQMH V

23



uteca PRGHUQL]PD 1DMYHUH L QDMPRQXPHQWDOQLMH GMHOI
dostignX U edin od reprezentativnih primjesacesije odnosno modernizma.

.UR] QMHJRY OLN VDP XYLGMHOD YHOLpPLQX L 1QDpDM R
UDG SRND]DWL RGUHYHQH NDUDNWHULVWLNH VWLOD L ND
XPMHWQLpPpNLK PHGLMD

24
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6DaHWDN

3RGUXpMH LVWUDALYDQD RYRJ UDGD MH LQDpPLFD VWL
GMHOLPD 4SDQMROVNRJ D UKIRYHNWGED VEH \8 B R K p DDNOG tOID] L Y
AVHFHVLMD?® NDR GYD JODYQD SRMPD RGQRVQR VWLO NRM
GMHOLPD 6WLO VH RGQRVL QD IHQRPHQ NRML VHhI®MDYLE
1910ih godina. Svoju ptPMHQX MH SURQDA&ADR X UD]QLP YLGRYLPD

SULPLMHQMHQH XPMHWQRVWL GHNRUDWLYQH XPMHWQRVYV
GRWDGD&QMH SRYLMHVQH UHIHUHQFH V XSRUDERP WXYUHP
SUHX]LPDQL L] SULURGH 8 DUKLWHNW XUGesanRkuhstweskQ D p L O
GHNRUDFLMH WHPHOMHQH QD NRQWLQXLUDQLP YLMXJDYLP
BULURGD MH ELOD SULPDUQL L]YRU QD@ RKQXU R EO HPX Gt H
RYRP UDGX ELWL L RJOHG SULURGQLK PRWLYD X QMHJIF
GRWDGD&QMLP DOL L QRYLP |]QDQMLPD R WHKQRORJLML

%DUFHORQX WH VH X ]DY U4&Q Rroruda@iievogopBaW UDM X XWMHF D

1-8y1( 5,-(y, .DWDORQVNL a® mGuMda) ¢ecPsfa, priroda, orgaresk
ornamentikaGesamtkunstwemudejar, neogotika
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Abstract

The area of resarch of this paper is a version of Art Nouveau as Catalan modethism in
ZRUNV RI WKH 6SDLQLVK DUFKLWHFW $QWRQL *DXGt 7KUR
AVHFHVVLRQ® DUH VWXGLHG DV WZR PDLQ FRQFHSWV RU V)
his works. The style refers to a phenomenon that appearedalo@at culminating in the 1890s
and 1910s. The style has found its application in various forms of art such as lithography, applied
arts, decorative arts, and most of all in architecture. The style combined previous historical
references with the use ofaglern materials and decorations that took motifs from nature. In
architecture, this meant designing in the manner of Gesamtkunstwerk, decorations based on
continuous winding lines reflecting organic templates. Thus, nature played a major role in the
inspiration of Gaudi's works, and one of the problems elaborated in this paper will be the reflection
of natural motifs in his architectural achievements. Guided by previous and new knowledge, he
reshaped Barcelona of that time and the final paper discussefubeces and sources of Gaudi's

work.

KEYWORDS: Catalonian modernismrt Nouveau,Secession, nature, organic ornamentation,

Gesamtkunstwerk, mudejar, n€mthic
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